CLOSING THE SECOND CIRCLE 


Who are those creators of autonomous-aesthetic phenomena at 

the present time whose works-in-progress are known as 
it were by a great many persons who are not known per- 
sonally by those artists? Who are some of the well- 
known creators of works of art in the past whose works- 
in-progress were known by a great many persons who were 
not known personally by those artists? During what 
periods of history have a great many artists worked 
with the eyes of the world so to speak upon their works- 
in-progress? Has there ever been a period of history 
during which the majority of the works of art that were 
created therein were created by artists who worked with 
the eyes of the world upon their works-in-progress? 
Would it not be interesting to know how many works-in- 
progress were destroyed/abandoned and the materials 
thereof not re-utilized in other works of art by for 
example Rubens, Reynolds, Vermeer, Brahms, Satie, Pro- 
kofiev, Monet and Botticelli? Would it not be interest- 
ing to know how many of the extant works of art that 
were created by George Bernard Shaw for example are 
largely composed of materials that were salvaged so 

to speak from works-in-progress that were abandoned/ 
destroyed by Shaw? Would it not be interesting to know 
how many works-in-progress were transformed by any 
well-known artist into what he or she believed at a 
given time to be autonomous-aesthetic phenomena but 
which when examined by that artist at a later date-- 
and prior to their being presented to the world--were dis- 
covered to be nonworks of art and were therefore de- 
stroyed or re-worked into other works by that artist? 
Would it not be interesting to know how many works-in- 
progress were transformed by any well-known artist in- 
to what he or she believed at a given time to be autono- 
mous-aesthetic phenomena but which when examined by 
that artist at a later date--subsequent to their having 
been presented to the world--were discovered to be non- 
works of art and were therefore destroyed or re-worked 
into other works by that artist? What is the name of 

a work of art in which an artist destroys one of his works-in- 
progress without salvaging any of the components thereof? What is 
the name of a work of art in which an artist destroys one of his 
works-in-progress but salvages some of the components thereof? 
Would it not be interesting to Know for any given period 
of history the number of works of art that are created 
the existence of which is known only by those artists 
who have brought forth those works of art and which 
(works of art) disappear without ever having been ap- 
preciated aesthetically other than by their respective creators? 





